WEST TO EAST: ‘TAKING THE
PAINTING OFF THE WALL’

BY POLLY PHILLIPS
Beacon intern

he fleeting moments

around dusk pull

Loretta Domaszewski

into her element, a
world in which shc moves
juickly across the canvas,
ywinging abstraction to ihc
iky to bring out not the spee-
:acle of the sunset itself but
he quality of light it
yroduces.

That light draws Lorctta
1cross the canvas, across the
andscape and across the
rountry in pursuit of “the
sxpansive, rugged West”
ind the “soft and diffused”
»astel microcosm of Nan-
wcket, .

Lorctta rcaches for a
visual emotion in her art o
match the primal, powerful
glow of the cvening. She
irics to answer her own
question, “Why arc we so
moved by that light?”

In order to capiuse the
soft colors and the mood of
an illuminating sky, she
moves quickly. This quick-
ness is evident in her work.
Her strokes and application
of the chosen colors capture
our cycs and hold our atten-
tion.

Loretta Domaszewski is
33. She has lived on Nan-
tucket for 10 ycars and has
spent the last three winters
2ff island cxploring new
wircas. She spent this past
winter in Bozeman, Mont.
in  artist-in-residence.
There, she was able to spend
long, uninterrupted spans.of
time on her paintings.”l
think it is important for an
artist to spend time with his
work,” she says. “Whcnever
[ travel, 1 am drawn to the
ambiance of the natural ¢n-
vironment. My goal is to
find the essence of that par-
ticular place.”

The “Big Sky State” has
allowed Lorctta to explore
open arcas, different lighes,
rugged textures,
“Lverywhere you go in Mon-
tana there are always moun-
tains arcund you and in
between arc valleys, When a
front moves in, these enor-
mous clouds fill the sky and
they make the grandiosc
mountains look tiny. Then
when the clouds arc not
there, those mountains look
huge again.” Lorectta
remarked., “The Moniana
landscape is a funny play
with space,”

Loretea found Montana to
be very different than Nan-
tucket, “Out in the west,
colors arc very crisp and
there is more contrast of
light. My colors were bolder
in my work from Montana.
Here on Nantucket, colors
arc soft and diffused because
of the moisture in the air.”

Lorctta noted the cxpan-
sive sky and the broad
seaches of landscape in
Montana. It kept her eyes
always moving wp and
down, while on MNantucket
they tend to shift on a
horizontal plane full of
“nooks and crannics.”

With the vernal equinox
only onc day away now,
Lorctta siill feels the in-
fluence of a winter out West.
“It tock me 2 long time 10
get used to and appreciate
Montana, [ think | niade a
real jump with my work this
winter. Now [ think T have a
conflidence in my work that
I don't think that 1 had a few
years ago.”

Lorctta is using new ways
to consiruct her paintings
while exploring  the
landscapes around her, She
uses the landscape as a {or-
mat 1o translaze the concept
of her innovative studio art.
She has been moving in a
morc abstract dircction with
her landscapes. When she
becomes bored with paint-
ing, she constructs a three
dimensional look by scwing
and molding picces of wood
or other objects on and
around the painting. She
wants very much 1o “take
the painting off the wall.”

Her wark reflects the
physical, spiritval, and
psychological aspects of a
journey through life. “Lifec is
not a destination,” she says.
"We think there is an cnd,
but we go beyond our goals.”
Those goals take on their
own light in her work. She
uscs roads and paths with
lights beckoning at the end
as metaphors for her own
quests and journcys,

Lorctta describes her
work as spontancous. “The
light [ try to capture is not
always there. It is changing
and ncver constant. So |
change in order to better
grasp that moment.”

"1 spend a lot of time on
location. There, continual
layers of color reveal them-
sclves to me, | tend to
satusate my paintings with
colors thai [ sce in nature —
and exaggeraie,”

Light evokes a fecling in-
side Loreta: “When 1 ask
mysclf why I have this fecl-
ing, it becomes one of life's

- mysteries. That feeling

along with the mystery is
what keeps me going back to
the landscape as a source of
inspiration.”

Today Loretta is back on
the island that exerts a con-
stant pull on her.

“For years 1 used 10 paint
the salt marshes around the
island, Today I live vight in
the middle of the marshes
that [ used to paint. That
tells me something. I am
drawn to Nantucket. [ think
that I am meant to be here,”
she says.

Lorctta’s work captivates
the viewer, cvolving con-

‘Today { live
right in the mid-
dle of the mar-
shes that I vsed
to paint. That
tells me some-
thing. I am
drawn to Nan-
tucket, I think
that I am meant
to be here.’

-—Loreita
Domaszewski

stantly and moving in dif-
ferent directions. Loretta
doesn't label herstyle of art.
“Labels are for history,” she
says.



